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Licenses are available for Desktop-, Web-, and Trial fonts. For other licensing
options not mentioned, such as app or unlimited users, please get in tfouch.
Student discount (-40%) is available on request.

Test versions of all typefaces are available on our website for free. These have a
limited character set that includes A-Z, a-z, 0-9 and some basic punctuation.

Desktop OTF webfonts WOFF and WOFF2. Other formats like TTF and EAT are
available on request.

14 Styles, 2 Weights

Maxeville Tekst

Maxeville Tekst Italic
Maxeville Regular

Maxeville Regular Italic
Maxeville Construct

Maxeville Construct Italic
Maxeville Bold

Maxeville Bold Italic

Maxeville Bold Construct
Maxeville Bold Construct Italic

Maxeville Mono Regular
Maxeville Mono Construct
Maxeville Mono Bold

Maxeville Bold Mono Construct

About

Maxeville is a neo-grotesk typeface with geometric properties, inspired by
the visual language that accompanied art and design movements from the early
20th century, such as De Stijl (Netherlands) and Union des Artistes Modernes
(France). Concentrating on the work of Gerrit Rietveld and Jean Prouvé.

The origins of Maxeville lie with a poster design for a lecture about Gerrit
Rietveld. Where constructed type - as a modern reinterpretation of the
typographic work from fellow Stijl member Bart van der Leck - seemed like an
appropriate representation of Rietveld's work.

The font family refers to the area where the French designer and architect
Jean Prouvé built his factory; the Maxéville Design Office. Construct is a
reference to 'Constructeur, Jean Prouvé' and the manual ‘How to Construct
Rietveld Furniture'. As Maxeville's characters are supposed to appear
constructed, rather than a stenciled font. Not all characters are open like you
would find with most stencil fonts, some characters are built with closed shapes.

Additional Information
Maxeville is designed by Mark Niemeijer, initially as an Open Studio project.
Starting in 2014, SM Maxéville was released in 2017 and Maxeville (V2) in 2021.

Foundry

SM is a digital type foundry based in Apeldoorn, the Netherlands, initiated in
2017 by Open Studio. We design and distribute modern retail- and custom fonts
that serve the end user and help them communicate clearly. At SM Foundry we
produce fonts with functional and aesthetic consideration, resulting in a library of
versatile typefaces. In addition to our retail fonts, we offer design solutions in the
form of typeface customization, language extentions, custom characters, fonts,
complete typefaces and other typographic design services.

If you'd like to meet up, discuss a prospective project or find out more
about a typeface or SM, please get in touch through the website or following
e-mail address as stated below.

Language Support

Afrikaans, Albanian, Basque, Bosnian, Breton, Catalan, Croatian, Czech,
Danish, Dutch, English, Estonian, Faroese, Filippino, Finnish, French, Frisian,
Friulian, Gaelic, German, Greenlandic, Hungarian, Icelandic, Indonesian, Irish,
Italian, Kinyarwanda, Latin, Latvian, Lithuanian, Luxembourgish, Malay, Maltese,
Norwegian, Maori, Montenegrin, Polish, Portuguese, Romanian, Scottish Gaelic,
Serbian (Latin), Slovak, Slovenian, Spanish, Swahili, Swedish, Turkish, Welsh,
Western Frysian, Zulu and more.

Licensing

Typefaces may only be used as dictated by the terms of the SM End User
License Agreement (EULA). Visit our website for all licensing information. All
typefaces or fonts are exclusively available on s-m.nu.

Copyright
© '22 SM Foundry for Contemporary Type Design. An initiative by Open
Studio, Office for Graphic Design and Art Direction.

Contact
Mail@s-m.nu
WWW.s-m.nu
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Maxeville Family Overview

Proportional, 10 Styles.

Maxeville Tekst + [talic
Maxeville Regular + [talic
Maxeville Consiruct + lialic
‘Maxeville Bold + Italic
Maxeville Bold Consiruct + Iralic

ssssssssssssssssss

‘Maxeville Regular
Maxeville Constiuct
‘Maxeville Bold
Maxeville

Bold Constzuct
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Structure

Maxeville Regular and Construct, 415 pt.

Ascender 915

Cap Height 720

X Height 505

Baseline O

Descender -215
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Character Overview

Uppercase Characters ABCDEFGHIJKLMNOPORSTUVWXYZ

Uppercase Accents AAAAAAAAAC)CQCDDEEEEEEEEG@G
HITTITTIKLLLENNNNNOOOOOOBORRR
SSSSTTTTUUUUUUUWWWWY?\?YZ“Z

Lowercase Characters abcdefghijklmnopqgqrstuvwxyz

Lowercase Accents d3aa83adaagaacdécecgeddéeéeééeceeedgygghnaii
TiTTikIPI+tAANNA6680806@6Ffifrsssstttd
GUGUUayuUwWwWWwWWwWWYYVYYZZz2Z

Additional Characters Aae EccbPpBS

Numbers 01234567#89

Punctuation Marks ::,....!i?o'——'([{}])l“

Symbols @& 8B H -2 225353 v eR2N[000 60 - ,,
"rret /N ey JFT

Currency $ € £ ¥ ¢ =

Mathematical Symbols X —+ =gt~V I
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Maxeville Tekst

135 pt / 125 pt

Maxeville
Tekst
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Maxeville Tekst

Aa Bb Cc Dd Ee Ff Gg Hh |i J

Kk LI Mm Nn Oo Pp Oqg Rr Ss Tt

Uu Vv Ww Xx Yy Zz & A5 (@
0123456789 :.,1?

Maxeville Specimen



Maxeville Tekst

90 pt / 84 pt

(3. Rietveld’s ideas
align with "De Stijl”
Movement's views.

1 Tekst, 9 pt / 10,5 pt.

Kazimir Malevich was born Kazimierz
Malewicz to a Polish family who settled near Kiev
in Kiev Governorate of the Russian Empire during
the partitions of Poland. His parents, Ludwika and
Seweryn Malewicz, were Roman Catholic like
most ethnic Poles, though his father attended
Orthodox services as well. They both had fled
from the former eastern territories of the
Commonwealth (present-day Kopyl Region of
Belarus) to Kiev in the aftermath of the failed
Polish January Uprising of I863 against the
tsarist army. His native language was Polish, but
he also spoke Russian, as well as Ukrainian due fo
his childhood surroundings. Malevich would later
write a series of articles in Ukrainian about art,
and identified as Ukrainian.

Malevich's father managed a sugar factory.
Kazimir was the first of fourteen children, only
nine of whom survived into adulthood. His family
moved often and he spent most of his childhood
in the villages of modern-day Ukraine, amidst
sugar-beet plantations, far from centers of
culture. Until age twelve, he knew nothing of
professional artists, although art had surrounded
him in childhood. He delighted in peasant
embroidery, and in decorated walls and stoves.
He was able to paint in the peasant style. He
studied drawing in Kiev from 1895 to 1896. From
1896 to 1904, Kazimir Malevich lived in Kursk. In
1904, after the death of his father, he moved fo
Moscow. He studied at the Moscow School of
Painting, Sculpture and Architecture

2 Tekst ltalic, 9 pt / 10,5 pt.

from 1904 to 1910 and in the studio of
Fedor Rerberg in Moscow. In 19Il, he participated
in the second exhibition of the group, Soyuz
Molodyozhi (Union of Youth) in St. Petersburg,
together with Viadimir Tatlin and, in 1912, the group
held its third exhibition, which included works by
Aleksandra Ekster, Tatlin, and others. In the same
vear, he participated in an exhibition by the
collective, Donkey's Tail in Moscow. By that time,
his works were influenced by Natalia Goncharova
and Mikhail Larionov, Russian avant-garde
painters, who were particularly interested in
Russian folk art called lubok. Malevich described
himself as painting in a "Cubo-Futurist” style in
1912. In March 1913, a major exhibition of Aristarkh
Lentulov’s

paintings opened in Moscow. The effect of this
exhibition was comparable with that of Paul
Cézanne in Paris in 1907, as all the main Russian
avant-garde artists of the time (including
Malevich) immediately absorbed the cubist
principles and began using them in their works.
Already in the same year, the Cubo-Futurist
opera, Victory Over the Sun, with Malevich's
stage-set, became a great success. In 1914,
Malevich exhibited his works in the Salon des
Indépendants in Paris together with Alexander
Archipenko, Sonia Delaunay, Aleksandra Ekster,
and Vadim Meller, among others.[citation needed]
Malevich also co-illustrated, with Pavel Filonov,
Selected Poems with Postscript, 1I907-19I4 by
Velimir Khlebnikov.
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Maxeville Tekst

International Monument Foundation Structuralist Bureau Retrospective

Olympic Metabolism Expression After Jazz
Rational Thoughts Utilize Formats

Offices For The Generation

Wealth Reflects Phrases
Futurist Institute Tasks

~ Artificial Manifesting
Globalize Objective

Villager Associates
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Maxeville Regular and Construct

Vlaxeville
Regular
Consiruct
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Maxeville Regular and Construct

Aa Bb Cc Dd Ee Ff Gg Hh i Jj
Kk LI Mm Nn Oo Pp Oq Rr Ss Tt
Uu Vv Ww Xx Yy Zz & A @

0123456#89 ., 17

Aa Bb Cc Dd ke = Gg =h i Jj
Kk LI'Mim Nn Qo Pp Q¢ Rr Ss Ti
Uu Vv \Ww Ax Y Zz& A5 @
0123556789 ., 17
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Maxeville Regular and Construct

90 pt / 84 pt

Charlotte Perriand,

-INe i~

-anzosische

Archirekiin in capan

1 Regular, 9 pt / 10,5 pt.

Kazimir Malevich was born Kazimierz
Malewicz to a Polish family who seftled near Kiev
in Kiev Governorate of the Russian Empire during
the partitions of Poland. His parents, Ludwika and
Seweryn Malewicz, were Roman Catholic like
most ethnic Poles, though his father attended
Orthodox services as well. They both had fled
from the former eastern territories of the
Commonwealth (present-day Kopyl Region of
Belarus) to Kiev in the aftermath of the failed
Polish January Uprising of 1863 against the
tsarist army. His natfive language was Polish, but
he also spoke Russian, as well as Ukrainian due to
his childhood surroundings. Malevich would later
write a series of articles in Ukrainian about art,
and identified as Ukrainian.

Malevich's father managed a sugar factory.
Kazimir was the first of fourteen children, only
nine of whom survived into adulthood. His family
moved often and he spent most of his childhood
in the villages of modern-day Ukraine, amidst
sugar-beet plantations, far from centers of
culture. Unfil age twelve, he knew nothing of
professional artists, although art had surrounded
him in childhood. He delighted in peasant
embroidery, and in decorated walls and stoves.
He was able to paint in the peasant style. He
studied drawing in Kiev from 1895 to 1896. From
1896 to 1904, Kazimir Malevich lived in Kursk. In
1904, after the death of his father, he moved to
Moscow. He studied at the Moscow School of
Painting, Sculpture and Architecture

2 Construct, 9 pt / 10,5 pt.

from 1904 70 19710 and in the siudlio of
redor Rerberg in Moscow. In 1911, he
participaied in the second exhibition of the
group, Soyuz Molo- cyozhi (Union of Youih) in Si.
Petersburg, iogether with Vladimir Tailin and, in
19712, the group held iis third exhibiiion, which
included works by Aleksandra Ekster, Tailin, andl
others. In the same vear, he participaied in an
exhibition by the collective, Donkey's Tail in
Moscow. By thai iime, his works were influenced
by Natalia Goncharova and Mikhail Larionov,
Russian avani-garcle painiers, who were
parficularly inferesied in Russian folk art called
lubok. Malevich clescribec himself as painiing in a
"Cubo-ruiurisi" sivle in 1912. In March 1913, a
major exhibition of Aristarkh Leniulov's

paintings opened in Moscow. The effect of this
exhibition was comparable with that of Paul
Cézanne in Paris in 1907 as all the main Russian
avant-garde artists of the fime (including
Malevich) immediately absorbed the cubist
principles and began using them in their works.
Already in the same year, the Cubo-Futurist
opera, Victory Over the Sun, with Malevich's
stage-set, became a great success. In 1914,
Malevich exhibited his works in the Salon des
Indépendants in Paris together with Alexander
Archipenko, Sonia Delaunay, Aleksandra Ekster,
and Vadim Meller, among others.[citation needed]
Malevich also co-illustrated, with Pavel Filonov,
Selected Poems with Postscript, 1907-1914 by
Velimir Khlebnikov.
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Maxeville Regular and Construct

International Monument Foundaiion Siruciuralist Bureau Retrospective

Olvmpic Metabolism Expression Afier Jazz
Raiional Thoughts Utilize Formats

Otrices i~or The Generation
\I\/ealih Reflects Phrases

—uTurisT Insiliure Tasks
~ Ariificial Manifesting
- Globalize Objective

Villager Associaies
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Maxeville Mono Regular and Construct

Mlaxeville
Regular
Constiuct
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Maxeville Mono Regular and Construct

Aa Bb Cc Dd Ee Ff Gg Hh Ii
Jj Kk L1 Mm Nn Oo Pp Og
Rr Ss Tt Uu Vv Ww Xx Yy Zz
& 01 23456 #89 [?

Aa Bb Cc Dd Ee F7 Gg Hh Ii
Jj Kk L1 Mm Nn Qo Pp Qg
R Ss Tt Yu Vv Wlw Ax Yv Zz
01 2355060789 1?
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Maxeville Mono Regular and Construct

90 pt / 84 pt

Im Sachlichkeilt
Zwel ArchitekT
TORNe Stadtebau

1 Mono Regular, 9 pt / 10,5 pt. 2 Mono Construct, 9 pt / 10,5 pt.

Kazimir Malevich was bozxn Malevich's father managed a sugar from 1904 to 1910 and in the paintings opened in Moscow. The
Kazimierz Malewicz to a Polish factory. Kazimir was the first of studio of Fedoxr Rexzbexzg in effect of this exhibition was
family who settled near Kiev in fourteen children, only nine of Moscow. In 1911, he paT—ﬁcipated compazrable with that of Paul
Kiev Governorate of the Russian whom survived into adulthood. His in the second nAh-b'-1on ot the Cézanne in Paris in 1907, as all
Empire during the partitions of family moved often and he spent group, Sovyuz Molo- dyozhi (Union the main Russian avant-gazde
Poland. His parents, Ludwika and most of his childhood in the of Youth) in St. Petexsbuzg, artists of the time (including
Seweryn Malewicz, were Roman villages of modern-day Ukraine, together with Viadimizr Tatlin Malevich) immediately absozbed
Catholic like most ethnic Poles, amidst sugar-beet plantations, and, in 1912, the group held its the cubist principles and began
though his father attended far from centers of culture. thizd exhibition, which included using them in theixr wozks.
Orthodox services as well. They Until age twelve, he knew nothing wozrks by Aleksandra Ekster, Already in the same vyeax, the
both had fled from the former of professional artists, although Tatlin, and others. In the same subo-Futuzist opera, Victory Overxr
eastern territories of the art had surrounded him in child- vear, he pazrticipated in an the Sun, with Malevich's
Commonwealth (present-day Kopyl hood. He delighted in peasant exhibition by the collective, stage-set, became a great success
Region of Belarus) to Kiev in the embroidery, and in decorated Donkey's Tail in Moscow. By that In 1914, Malevich exhibited his
aftermath of the failed Polish walls. He was able to paint in time, his works were intluenced works in the Salon des Indépen-
January Uprising of 1863. the peasant style. by Natalia Gonchazova. dants in Pazris.
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Maxeville Mono Regular and Construct

New Jazz Ensemble
—ormats Neutral

Garden Modulai
llealth Phrases

Mainz OLvmpics

Fastern ruture

\\L___ RefleCt
Village OFFic
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Maxeville Bold and Bold Construct

Maxeville
Regular
Consiruct
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Maxeville Bold and Bold Construct

Aa Bb Cc Dd Ee Ff Gg Hh |i Jj

Kk LI Mm Nn Oo Pp Qq Rr Ss Tt

Uu Vv Ww Xx Yy Zz & £AB @
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Maxeville Bold and Bold Construct

90 pt / 84 pt

A=:n

—I
g Wi W

1 Bold, 9 pt / 10,5 pt.

Kazimir Malevich was born Kazimierz
Malewicz to a Polish family who settled near
Kiev in Kiev Governorate of the Russian Empire
during the partitions of Poland. His parents,
Ludwika and Seweryn Malewicz, were Roman
Catholic like most ethnic Poles, though his
father attended Orthodox services as well. They
both had fled from the former eastern
territories of the Commonwealth (present-day
Kopyl Region of Belarus) to Kiev in the
aftermath of the failed Polish January Uprising
of 1863 against the tsarist army. His native
language was Polish, but he also spoke Russian,
as well as Ukrainian due to his childhood
surroundings. Malevich would later write a
series of articles in Ukrainian about art.

- m
liel

M~ En

Malevich's father managed a sugar factory.
Kazimir was the first of fourteen children, only
nine of whom survived into adulthood. His family
moved often and he spent most of his childhood
in the villages of modern-day Ukraine, amidst
sugar-beet plantations, far from centers of
culture. Until age twelve, he knew nothing of
professional artists, although art had
surrounded him in childhood. He delighted in
peasant embroidery, and in decorated walls and
stoves. He was able to paint in the peasant
style. He studied drawing in Kiev from 1895 to
1896. From 1896 to 1904, Kazimir Malevich
lived in Kursk. In 1904, after the death of his
father, he moved to Moscow. He studied at the
Moscow School of Sculpture and Architecture.

TUI

Baulcunst

'Rearrange Objects’
Sept. 14 (Nancy, FR)

2 Bold Construct, 9 pt / 10,5 pt.

from 1904 70 19410 andl in the siudio of
edor Rerberg in Moscowr. In 1197, he
pariicipaied in the second exhibiiion of the
group, Soyuz Molo- cdvozhi (Union of Youih) in
Si. Peiersburg, fogether with \Vladimir Tailin and,
in 1912, the group held iis third exhibition, which
inclucled works by Aleksandra =ksier, Tailin, ancl
others. In the same vear, he pariicipaied in an
exhibiiion by the colleciive, Donkey's Tail in
Moscow. By thai iime, his works were
influenced by Natalia Goncharova anc Milchail
Larionov, Russian avani-garcde painiers, who
wiere pariicularly inferesied in Russian follc ari
called lubok. Malevich described himself as
painiing in a "Cubo-Fuiurisi" sivle in 19712, In
March 1913, a major exhibition of Arisiarkh

painiings openead in Moscow. The effeci of this
exhibition was comparable with thai of Paul
Cézanne in Paris in 1907 as all he main Russian
avani-garce arfisis of the fime (inclucling
Malevich) immecliaiely absorbed the cubisi
principles and began using them in their works.
Already in the same year, the Cubo-Fuiurisi
opera, \/iciory Over the Sun, with Malevich's
siage-sei, became a greai success. In 119714,
Malevich exhibiied his works in the Salon ces
Incépendanis in Paris fogeiher with Alexander
Archipenko, Sonia Delaunay, Aleksandra I=ksier,
and \/adim Meller, among others.iciiaiion
neededl Malevich also co-illusiraied, with Pavel
rilonov, Selecied Poems with Posiscripi,
19071914 by \elimir IChlebnikow.
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Maxeville Bold and Bold Construct

International Monumeni Founclaiion Siruciuralisi Bureau Retrospective
Olvmpic Meiabolism Expression Afrer Jazz

Rational Thoughts Utilize Formais
Ofifices iror The Generation

\I\Ieal h Reflects Phrases
-uturist Instituie Tasks

CArtificial Manlfes’rlng
Globalize ()I3|n< Tive
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Maxeville Mono Bold and Bold Construct

Maxeville
Regular
ConstzuctT
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Maxeville Mono Bold and Bold Construct

Aa Bb Cc Dd Ee Ff Gg Hh Ii
Jj Kk L1 Mm Nn Oo Pp Oqg
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Maxeville Mono Bold and Bold Construct

90 pt / 84 pt

0

1 Mono Bold, 9 pt / 10,5 pt.

Kazimir Malevich was bozxn
Kazimiexz Malewicz to a Polish
family who settled near Kiev in
Kiev Governorate of the Russian
Empire during the partitions of
Poland. His parents, Ludwika and
Seweryn Malewicz, wexe Roman
Catholic like most ethnic Poles,
though his fathexr attended
Oxrthodox services as well. They
both had fled from the former
eastern territories of the
Commonwealth (present-day Kopyl
Region of Belarus) to Kiev in the
aftermath of the failed Polish
January Upxrising of 1863.

Malevich's father managed a sugar
factory. Kazimir was the first of
fourteen childxren, only nine of
whom survived into adulthood. His
family moved often and he spent
most of his childhood in the
villages of modern-day Ukzraine,
amidst sugar-beet plantations,
far from centers of culture.
Until age twelve, he knew nothing
of professional artists, although
art had surrounded him in child-
hood. He delighted in peasant
embroidery, and in decorated
walls. He was able to paint in
the peasant style.

ht

a\l___, Oo2ch
1 —~Nnages

2 Mono Bold Construct, 9 pt / 10,5 pt.
Fzom 4904 to 4910 and in the
studio o7 Fedoz Rezbexg in
Moscow. In 49141, he pazticipated
in the second exhibition oT the

gzoup, Sovuz Molo- dyozhi (Union
ot Youth) in St. Petezsbuzg,
togethex with Viadimiz Tatliin

and, in 4912, the gzoup held its
thizd exhibition, which included
woxzks by Aleksandza Ekstexz,
Tatiin, and othezs. In the same
veaz, he pazticipated in an
exhibition by the collective,
Donkey's Tail in WMoscow. By that
time, his wozks weze intluenced
by Nataiia Gonchazova.

Neutzxal Affiche
AARTS B

pq‘ntian opened in Moscow. The
effect of this exhibition was
compazabie with that o7 Paul
Cézanne in Paxis in 4907, as al
the main Russian avant-gazde
aztists ot the time (including
Maievich) immediately absozbed
the cubist pz‘nciples and began
using *hnm in theiz wozks.
zeady in the same yeaz, the
Lubo—.u;u_ st opeza, Victozy Ovex
the Sun, with Malevich's
stage-set, became a gzeat success
In 4914, lMailevich exhibited his
wozks in the Salon des Indépen-
dants in Pazis.
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Maxeville Mono Bold and Bold Construct

Stxructuralist Retzospective
New Jazz Ensemble

-roimats Neutzral
Gaxden Mocdulaz

Wealth Phrxases
Mainz ()1\,lm|3"<: ‘
I-asLn“n —UucTuze

S STill Reflects
Village OvTice
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